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Archie Brennan’s passing in 2019 marked the 
end of a creative, productive, and prominent 
career that influenced, whether directly or 
indirectly, realized or not, most weavers who 
work within the western European tradition of 
handwoven tapestry. This issue of Tapestry 
Topics celebrates and documents some of the 
many ways in which Archie shaped the course 
of  contemporary tapestry. Whether as an 
artist weaver, a studio director, or a dedicated 
teacher, his influence has been far-reaching.

I met Archie in 1989 when he offered a 
workshop for the studio weavers at the Center 
for Tapestry Arts (Scheuer Tapestry Studio). 
The studio was hosting a show of his work 
and even though most of us were workshop 
weavers with years of experience under our 
belt, we were very excited to learn from this 
legendary master. I will never forget one of his 
first remarks – “Why are your looms turned 
the wrong way?” We wove from the back and 
turned the looms so that the light from the 
windows struck the back of the tapestry–the 
working side. Archie wove from the front of the 
tapestry and consequently turned his loom so 
that the front of the tapestry faced the window. 
Weaving from the front was an innovation that 
Archie introduced into the western European 
tradition and one in which he believed very 
strongly. His comment was a roundabout way 
of saying we were working from the wrong 
side! That was just one example of how all 
of our practices were questioned during the 
workshop. 

The workshop was the beginning of thirty years 
of friendship and intellectual camaraderie–

long nights discussing the nature of tapestry, the 
methods employed in its making and how we 
thought the field might/should evolve. We didn’t 
always agree, but we always respected each 
other’s opinions and enjoyed immensely the 
banter. I have always treasured our friendship 
and I am honored to share some of Archie’s 
many accomplishments and talents through this 
newsletter.

Sue Walker’s contribution details the important 
role Archie played in the founding of the Australian 
Tapestry Workshop (then Victorian Tapestry 
Workshop). Archie provided advice not only on 
the logistical details involved in starting and 
managing a production workshop, but also on the 
working relationship between the designer and 
weaver (when those two roles are carried out by 
two different people). Perhaps most importantly, 
he shared his thoughts about how to keep the 
interpretation of the maquette grounded in 
weaving techniques and the material nature  
of tapestry. 

Maureen Hodge discusses Archie’s pivotal 
roles as the Artistic Director of The Edinburgh 
Tapestry Co. (Dovecot), founder of the Tapestry 
Department at Edinburgh College of Art (ECA) 
and as a tapestry designer and weaver. She also 
lists his accomplishments in the greater British 
art world. You can read more about Archie’s 
professional accomplishments in the obituary 
included in this newsletter.

Gordon Brennan, Archie’s nephew, recalls his 
apprenticeship at the Dovecot and the many lessons 
he learned, not only about tapestry weaving, but 



Read the entire Tapestry Topics issue dedicated to Archie Brennan’s Legacy: HERE
All rights reserved.

Spring 2021, Vol. 47 Issue 1

about art in general and the nature of a successful 
collaboration between designers and weavers, 
which was a hallmark of Archie’s approach.

Jean Pierre Larochette and Yael Lurie 
reminisce about their relationship with Archie 
as both friends and colleagues. Their common 
passion and dedication to the field and their 
shared love of tennis formed the foundation for a 
decades long friendship.

Deborah Corsini, Tal Landeau, Annita Magee, 
Lindsey Marshall, Ruth Manning, Ila McCallum, 
Terry Olson, Tommye Scanlin, and Alta Turner 
share their personal experiences as Archie’s 
students, recalling the technical advice he offered, 
his philosophical approach to tapestry weaving, 
and, of course, his fun loving nature. Susan 
Maffei underscores Archie’s role as a teacher and 
his down-to-earth approach to tapestry weaving. 
Archie delighted in the thought that, at any given 
moment, hundreds, if not thousands of tapestry 
weavers round the globe were “tap, tap, tapping 
away at their looms.” He celebrated all weavers’ 
love of weaving. I chose “a bit of weaving” as the 
title for this issue because it was a phrase Archie 
used frequently and it summarizes his modesty 
and his insistence that tapestry is a woven cloth.

Archie speaks to us in his own words, through the 
reprints of essays and articles from catalogs, and 
from quotes garnered from a variety of sources. 
Archie’s long history in the field and his keen 
mind forged an artistic path that focused on both 
the practice of weaving and the material nature of 
the cloth, while also incorporating current thinking 
from the greater art world.

For my part, I have annotated a set of images, 
a sampling of the vast range of Archie’s work. 
I have also included an article I wrote on the 
series, Dersu Uzala: The Earth Awaits. Archie 

visited this topic twice in his career. The twelve 
tapestries in Dersu Uzala: The Earth Awaits 
masterfully condense the archetypal and epic 
narrative of Dersu’s path through life into a 
graphically sophisticated set of images that stand 
both as potent snapshots, and as a series of 
images that can be mixed and matched, mirroring 
how our lives unfold sometimes with a causal logic 
and sometimes seemingly by chance.

I hope you will explore the links we provide, not 
only to see more of Archie’s work, but also to listen 
to the audio recordings of interviews conducted 
with Archie over the years.

I leave you with one of Archie’s riddles. 

Round and round the radical road  
the radical rascal ran.  

How many rs are in that,  
tell me if you can.
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