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As I Remember Archie

Tommye Scanlin

Archie Brennan was a pivotal figure in my 
development as a tapestry maker. My first 
exposure to Archie’s brilliance with tapestry 
came in 1988 when I saw the World Tapestry 
Today exhibit in Chicago that the American 
Tapestry Alliance had organized. There were 
almost fifty tapestries in the exhibition but his 
tapestry, “Princess Di meets a Medieval Maiden,”  
was the one that was most compelling to me. I 
remember standing in front of the tapestry for 
what seemed like hours, taking in each square 
inch of it, in amazement at the technical virtuosity 
of the weaving. I was thoroughly taken with the 
juxtaposition of Diana and her first born, William, 
as if in a snapshot superimposed over a part of 
an ancient tapestry. 

It was 1992 when I met Archie Brennan in 
person and for me it was like 
meeting a rock star! That was 
in Washington, DC during the 
Handweavers Guild of America 
Convergence. I was at the 
vendors’ hall, working with 
Noel Thurner at her Norsk 
Fjord Fiber booth. First Susan 
Maffei came by the booth and 
noticed the Norwegian Spelsau 
yarn that Noel sold. Later 
Archie and Susan both came 
through to look at the yarns 
again–did they buy any? I don’t 
remember! I was so awestruck 
to meet him that the fact I’d 
seen him in person was all I 
recall. Later in the week we 
were able to visit an exhibit of 
his work at a gallery in the city.

In 1994 I finally had an opportunity to study 
with Archie. TWiNE (Tapestry Weavers in New 
England) hosted a retreat at Harrisville, New 
Hampshire, with Archie and Susan. During that 
weekend I realized I’d found whom I must study 
with as often as I could. Before I left I asked 
Archie if he and Susan would consider coming 
to Georgia for a workshop. When he said, “Of 
course!” I immediately started thinking about how 
that might happen.

It turned out that the Hambidge Center was 
hosting a few workshops during their off-season 
for residencies and I was able to suggest 
workshop leaders. And so it was in 1996 Archie 
and Susan traveled to north Georgia to hold a 
weeklong session at Hambidge.

Archie Brennan weaving at Penland during the Concentration Session, 
photo: Tommye Scanlin.
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Archie Brennan, “Vacationing Wrestler,” 30 in x 24 in, 
2007, photo: Chris Dant. Collection: Tommye Scanlin.

Archie Brennan, “Drawing Series VI: Grid 3x3,” 39 
in x 26.5 in, 1997, photo: Chris Dant. Collection: 

Tommye Scanlin.

Through the next fifteen years I was able to attend 
three other workshops that Archie and Susan 
conducted, including an eight-week Concentration 
Session at Penland School of Craft. That 
particular experience occurred just after I’d retired 
from full time teaching, and I can truly say that the 
lessons presented in those two months are ones 
I continue to carry with me each day I sit down at 
my loom. 

Some of those lessons include learning how to 
judge the number of warps necessary to weave 
a particular shape effectively and using hand 
leashes to manipulate the shed. Even on my 

smallest galvanized pipe loom that’s 6” wide and 
18” high, I use leashes. And  finally, a very simple 
and yet very effective tip—when starting a new 
color that must fill in on two shapes that were 
built with sheds in opposition, use both ends of 
the new strand as working ends in order to keep 
the sheds of the new color opposite to the two 
adjacent shapes.

I also can say that I continue to learn lessons from 
Archie each day when I see the two tapestries by 
him that we own. My husband kindly gave those 
to me for our thirtieth wedding anniversary—a gift 
that definitely keeps on giving!
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