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In “Fold 2” and “This is a very small tapestry,” 
Brennan expertly weaves text in a manner that 
illustrates the meaning of the word(s). Is this 
trompe l’oeil or a literal depiction? Or both? 
Brennan poses questions as he entertains us.

“Patch?” reproduces the patterns of different 
weave structures and the stitching involved in 
mending. Bits of fabric are appropriated and 
turned into food for Brennan’s curious mind. 
The tapestries are both playful and intellectual, 
engaging in a conversation concerning the 
nature of representation that was very much 
part of postmodernism.

Archie Brennan, “Fold 2,” 15 in x 15 in, 1977, photo: 
Archie Brennan.

Archie Brennan, “This is a very small tapestry,”  
3 cm x 6 cm, 1986, photo: Archie Brennan.

Archie Brennan, “Patch?”  
16 in x 6.5 in,1992, photo: 

Archie Brennan.
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The question of what the art object is 
and what it represents takes a new turn 
in the postcards and packages that 
Brennan sent through the mail. Finally, 
contemporary tapestry has found a 
functional role, thus uniting it with many 
of its antecedents! Brennan liked to point 
out that, in most places in the world in 
which tapestry was/is woven, it had a 
function in addition to its aesthetic value. 
For example, it served as rugs, tunics, 
belts, upholstery, furniture covers, and 
more. The postcards and packages raise 
the thorny question of what, exactly, an art 
object can be.

Archie Brennan, “Postcard, Scheuer Tapestry Studio,” 
4.5 in x 6 in, 1989, photo: Archie Brennan.

Archie Brennan, “Package III,” 12 cm x 10 cm, 1988, 
photo: Archie Brennan.
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